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: HEMEN. 
BUGÚN GERİYE DÖN 
BURADAN VE GELDİĞİN 
GEÇEMEZSİN. YOLDAN GERİ 
GİT. 


AMA 
, BEN HER 
GÜNBATIMINDA 
BURADAN 
GECERÍM. 


BURAYA 
HEMEN DESTEK 
YOLLAYIN! 


BURADA j 
NELER OLUYOR? 
YAPABİLECEĞİMİZ 
BİR ŞEY VAR MI? 


BÉ YAŞLI ADAM 
YAŞIYOR 


OR, 
AZIM ` Æ OLABİLİR Mİ? 
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SAY ACELESİ VAR 
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Lechenin 
SULARINI + 

INSANLARA | 
VERDIM. 


BU su 
ONLARA пе! 
UNUTTURACAK. 


ΠΠ 
у 4 
"əy BELKİ, 
put w BENİ VE EŞİMİ 
" SEREFLENDIRMEK 
İSTERSİNİZ. 


BU GECEDEN, 
SONRA YENİ BİR 


OYUN PASLAYACAK, 
ANTIGONE, BUNA 
İNANIYORUM. 


VE BUNLAR, 

BENİM EN İYİ i 

E SIZLERLE 
MÜFETTİŞLERİM TANSTIÓMA 
ATHENA VE ULLY. ÇOK MEMNUN 


OLDUM. 


SİZİ DAHA 
ÇOK, AİLEMDEN 
BİRİ OLARAK 
GÖRÜYORUM, 
GENÇ BAYAN. 
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ANTIGONE? 
GALÍBA BABASININ 


BİLİYOR? 


AINENA 
Y VETAIRE 
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SemiautoMagic Türkçe Van Helsing Robyn Hood Djital 
110,00 TL 8,00 TL 25,00 TL 68,00 TL 


HALKIN KAHRAMANI 


BEN MCCOOL 
MARIO GUERRA 


RUSLAR ALMANLARI NASIL YENDİ 


Van Helsing Kurtadam Van Helsing Frankenstein Van Helsing Frankenstein Conan Kara Kıyıların Kraliçesi 


25,00 TL 25,00 TL 70,00 TL ve Kara İblis ikisi bir arada 
85,00 TL 
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Alexander Nevsky. Rusların ortaçağdaki 
en búyúk kahramanlarindan biri. Ruslarin 
bir millet olma bilincinin başlamasını sağ- 
layanlardan biri.İlk başarısını Altın Ordu 
devletine karşı kazanmış. Onları yenmesi 
etkisi itibariyle sınırlı ancak Nevsky'nin 
ününü artırması açısından büyük olmuş. 
Batıdan Alman Töton Şövalyelerinin kur- 
duğu bağnaz mezhepçi din-devlet 
düzeni kendilerince sapkın gördükleri 
halkı kontrol ettikleri zalim askeri güçle 


CONAN 


KARA fouls 


z 2 Conan Kara iblis Frankofon Tarzan Maymunlar Normandy Gold 
katletmektedirler. Sapkınlara Tanrı'nın ki, 62, Gezegeninde 
αμ αλα, ,50 TL 62,50 TL 85,00 TL 

bu tanrı ancak katolik bir Tanrıdır, gücünü топ 

göstermek vazifesiyle hareket eden Tö- = 

tonlar önünde durulması çok zor olan 1 = š KURT 

askeri bir güçtür. SÜRÜSÜ 

Tamamı renkli kuşe TL100 

www.shopier.com/638940 
Melun Kase Kurt Sürüsü Anno Dracula Belalı Topraklar 
85,00 TL 67,50 TL 65,00 TL 100,00 TL 
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: = У Diyar” 
RUSLAR ALMANLARI NASIL YENDİ Mi = | 


Dünyanın Yedi Harikası: Nevsky: Halkın Kahramanı Beyaz Sultan Geronimo 
Bebi Asme Bahçeleri 100,00 TL 65,00 TL 95,00 TL 
| 60,00 TL 


Hazar Rüzgarı Çizgi Roman 
110,00 TL 
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HAVAİ ADASI OTUZ- 
LARIN ORTASI 


ERNST, REI- 
CH'IN ZAFERİ 
İÇİN NE 
YAPTIN? 


| KILALIEA VOLKANI 
AGZI 


REICH'IN 
ZAFERİ 
İÇİN. 


GÜNEY ÇİN DENİZİNDE 
İSİMSİZ BİR ADA. 


PEKALA 
АЧАМ ΕΟΘΥΤΗ, 
BİR FİKRİN 
VAR MIP 


ŞİMDİ Mİ 
SORYORSUN 
FİKRİ MİP 
MALEZYA'NIN 
YARISINA DEHŞET 
SAÇAN KORSANLARA 
KARŞIYKEN İŞBİRLİĞİ 
Mİ YAPMAYI DÜŞÜ- 
NÜYORSUN? 


LÜTFEN.. KHIR 
BIN HALIT SADIST 
BIR HAYDUT. KO- 
NUSMAK BİZİ BİR 
YERE VARDIR- 
; MAZ 
İLK PLANIMIZ 
VURMAKTI. AMA 
BU İP KOPTUKTAN 
SONRA NEYE 
YARARDI KİP 


TİMSAH- 

LARA YEM 

OLACA- 

GIZ DEDİĞİM 
7 GİBİ HIR BIN 
HALİD MALEZ- 
YA'NIN EN SEVİ- 
LEN KORSANI 
DEĞİL. 


| 
KADINSI ДРЕ 


NEDEN İŞLER \ - ν 
KÖTÜYKEN FORS- | NUMARA” рдм ONCE 


ΥΤΗ DİYORSUN DA, LARİŞTE. NE KADAR 
BENDEN BİR ŞEYLER L ia ZAMANIMIZ 
İÇERKEN BANA VAR? 
DESMOND Di- { 

YORSUNP 


DAİMA BİR 
BABANIN | YA DA İKİ 
HEP BİR SAHNE NUMARAM 
SİHİRBAZI OLDU- Ἔ š | VARDIR. 
GUNU SÓYLER- 
DIN. 
BÖYLESİ ZA- 
MANLAR İÇİN 
BIR NUMARAN 
VAR MI SAP- 
KANDAP 


"aş 
BİN 


HALİD TÖ- 

RENİN YARI- 

SINA GELDİ 
BİLE. 


BAĞLANDIĞI- 
MIZ İÇİN Si- 
LAHLARIMIZI 
ALMAYI pÜ- 
SÚNMEDILER. 


BİRLİK 
OLMAK İÇİN 
İYİ BİR 
SEBEP! 
TÖRENİ 
DURDUR- 
MAK İÇİN 
ZAMAN 
VAR. 


GEÇ 

KALMIŞ 

OLABİL- 
RİZ. 


DALDA ML 
AE kəz? 
ze xəz 
AL AZ... 


YÜCE ` 
YARTIK. BENİM 
ETKİMİN DIŞIN- 

DA BİR 

HİÇSİN 


ONU 
DURDUR- 
MALIYIZ. 


AMA ÖNERİ- 
LERE AÇIĞIM. 
BURASI SENİN 
ÜLKENİN BİR 
KOLONİSİ. 


YARATIK 
NERDEP 


O YUMUR- 
TADAN O 
KOCAMAN 
ŞEY NASIL 
çıkrıp „А“ 
SIHIRLE. 
KURALLAR 


| ОМА İŞLE- 
vez 
`N N b — 


PLANIN 
NEP 


PLANIM 
YOK VE 
OLMADI. 


E^ 


ARKADASIM- 
DAN BİR ŞEYLER 
DUYANA KADAR 
BUNU ERTELİYO- 

RUM. 


МУ öyleyse ` 


y NE DEMEYE 
PEŞİNE TAKIL- 
DIK BU YARA- 

TIĞIN. 


NE 
YAPIYOR- 
SUN SEN/ un 
TEK İHTİYA- 
CIM OLAN 
DOĞRU AÇIYA 
GELNEK. 


YARATIKLA 
KAFA KAFAYA 
GELEMEZ- 
SİN. 


SİLAHIMIZ 
YOK DİYE 
KENDİN 
DEDİN. 


zÁ / κ AMA SAVUN- 
DEDİĞİM ' x MASIZ DEĞİL- 
GİBİ KAZLA- i 
^ DİRLER. 
RIN SİLAHI 
OLMAZ 


BUNA ASLA ” VURUŞ 
İNANMAZDIM. MOTORUN BİRNE 
GÜZEL GÖSTE- ZARR VERDİ. UZUN 
RİYDİ. SÜRE HAVADA 
KALAMAYIZ. 
> TAMİR İÇİN 
PRATAS ADASINA 
İNME ZORUNDA 
KALACAĞIZ. 


BIN HALID 5 
OLMADAN O ; 
ADAMLAR 
TEHDIT OLMAK- Æ > 


TAN ÇIKTILAR. 


HİÇ BİR 
GARUDA YUMUR- 
TASI SONRAKİ 
TÖREN İÇİN HAZIR 
DA DEĞİL. 


İYİ İŞTİ. 
ATHENA SANA 
BİR İÇKİ = SANIRIM 
ALAYIM MIP BIRDEN FAZLA 
ALMAK GEREKE- 


DÜN . 
PARTİYLE TÜM 
İLETİŞİMİ KAY- 

BETTİK. 

HEDEF OLMADAN 


GÖRENİN İLERLEYE- 
À MEYECEĞİ BARİZ. 


HAVAİ ADA- 
SINDA BULUŞACA- 
ĞINIZ ASKERLERİNİZ 

OLACAK. 


BUNUNLA 
GÖREVİ BAŞARA- 
CAĞINIZDAN VE 
GEÇENKİ GİBİ OL- 
MAYACAĞINDAN 
EMİNİM. 


HİZMET ET- 
MEKTEN ONUR 
DUYARIM. 


HEINRICH HIMMLER'İN 
THULE DERNEĞİ GENEL 
MERKEZİ 


18 SAAT SONRA. 


SİZİ BİR- 
LEŞİK DEVLET- 
LERE, LOS AN- 
GELES'E YOL- 

LUYORUM. 


KALINTILA- 

RI BULACA- 

ĞINIZDAN 
EMİNİM. 


HANS METZGER 
. MÜDÜR YRD. 


EN 


SANA UÇAĞI 
KULLANMANI 
ÖNERDİĞİMDE BU 
KADAR HASAR VE- 
RECEĞİNİ TAHMİN 
ETNEMİŞTİM. 

BİLMELİSİN 
Kİ O DAHA 
BİR PROTO- 
TİPTİ. 


ATHENA 

BENİ HAYAL 
KIRIKLIĞINA 
UĞRATTIN 


MÜNZEVİ MİLYONER 
CAINE FOSTER'İN MA- 


LİKHANESİ a 
LOS ANGELES'İN OTUZ 
DAKİKA DIŞI. 


0. MLA Seiler! 
SEÇENEĞİM ΦΙΜΙ RTI- 
RIM Ki BEN ORADA 
YOKTU BAY SİZİN GÖREVLEN- 
DİRDİĞİNİZ BİR İŞ 
x İÇİN ORADAY- 
MALEZYA'DA 
KORSANLARLA ` 
DALASMAK, DEV BİR 
YARATIK TARAFIN- 
DAN KOVALANMAK 
BENİM FİKRİM 
DEĞİLDİ. 


YARDIMLARI- 
NIZA MİNNETTARIM. 
UÇAĞINIZI KULLAN- 
MAK BİR AYRICALIKTI 

AMA BUNUN ŞARTLA- 
RI YOK DİYE DÜ- 
SÜNMEYELIM. 


ANLADIM. 


"YUMURTA 
BİR GEBELİK- 
TEN SONRA 
ORTAYA 
ÇIKAR. 


BİLİYORUM 
ATHENA TER- 
TEMİZ BİR İŞ 

ÇIKARDI- 


AYAN FORS- 
YTH HALA NEYLE 
KARŞI KARSY A 

OLDUGUMUZA VE 
NEYLE UGRASTIGI- 
MIZA KARŞI 
ΒΙΦΑΝΕ. 


VE KALINTIYI 
ELE GEÇİRE- 
MEDİN. 


KALINTI MA- ` 
HAKSHO TÖRENİ 
DÜZENLENME- 
DİKÇE SAĞLAM 
KALIR. 


HAYIR. 
KALINTI DE- 
DGINIZ BINLER- 
CE YILLIK BIR 
YUMURTAYDI 
VE... siz 


BUNU BiLi- 


YORDU- 
NUZ. 


KALINTI YU- 
MURTADAN 
DAHA BAŞKA 
BİR ŞEY. 


TÖREN 
YAPILIRSA 
GARUDA YU- 
MURTASI ORTAYA 
ÇIKAR. 


ÖZÜR Dİ- 
грім. MİN- 
NETTARIM. ¡vi 
İŞ ÇIKARDI- 

NIZ. 


EVET. ONUNLA 
KÜÇÜK ADALARIN 
BİRİNDEKİ BİR KARA- 


KOLDA KARŞILAŞTIM. 


ONA BİR TESLİMAT 


YAPTIĞIMI SÖYLEDİM. 


O DA BENİ DAVET 
ETTİ. 


ANLADIM. 


BUNU BİRAZ 
TESADÜFİ BULMA- 
DIN VE SEN VE O BIN 
HALID'IN BÖLGESİNE 
AYNI ZAMANDA VAR- 
DINIZ. İKİNİZ DE 
GEMİYİ ÇIKARMAYI 
PLANLIYORDUNUZ. 


ONUNLA ÇALIŞTI- 
ĞIM İÇİN MUTLU OL- 
DUĞUMU SÖYLEMELİ- 
YİM. BERABER ÇALIŞ- 
TIK. ONA CANIMI 
GUVENIRIM. 


.ONUN BİR 5.Ι.5 
ÜYESİ OLDUĞUNU 
ANLADIN VE FORSYTH 
SENİNLE HER ŞEY 
PAYLAŞMADI YA 
DAP 


EVET. ONU 
SEVMEK ZO- 
RUNDA DE- 


ĞİLİM. BENİ | 
РМ. MAZUR GÖRÜN 


ÖNCEDEN AYAR- 
LANMIŞ BİR 
RANDEVUM 

VAR. 


ELBETTE. 
TADINI CIKAR. 


LOS ANGELES, 
SAATLER 
SONRA. 


O KİM BİL- 
MİYORUM 
AMA O BEN 
DEĞİLİM. 


он, 
BUNU 
SEVMEDIN 
MİP 


BİR ÇOK 
ŞEY YANLIŞ. 


SUÇLADIĞIN 
CARTER CHAR- 
LES, SİZİN HİZ- 

NETİNİZDE. 


HAYATINIZ 
HAKINDA ÇOK 
ŞEY ÖĞRENMEYE 
ÇALIŞTIK. AMA SİZE 
DOĞRULATAMA- 
DIK. 


во- A. gq 
NEO'DAYKEN HAKKINDAKİ FIKIRLE- EAS 
UYGUN DE- ΗΙΝΙΖ DUYMAKTAN 
ĞİLDİM MEMNUN OLDUM. HARRY 
: BİR PARTİ VERİYOR, BİR 
BENİM Si- ŞEYLER İÇELİM MİP 
KAYETİM OYUN- 
CULUĞUNUZA 


DEĞİL BAY CHALES. 
HİKAYE EĞLENCELİ, 
SADECE BENİM Hİ- 
KAYEM DEĞİL. 


` ASLINDA 
BİRİYLE RAN- 
DENUM VAR. 
ASLINDA BA- 


MUHTEŞEM VOLTAIRE 
İLE TANIŞMIŞTIM. 
ONUNLA ON YIL ÖNCE 
ORPHEUM'DA TANIŞTIK. 


BABAM HAY- 
RANLARINI 
SEVER. ICKIDEN | 

SONRA ОМА 8 

GİDEBİLİRİZ. 


VALE ARA- 

BAMI GETİ- 2.8... 
RİYOR. NE KÜÇÜK BİR 
DERSİNİZP Oo MACARAYA 

VAR ΜΙΘΙΝΙΖ5 


AİLENLE BU KADAR 
ERKEN Mİ TANIŞACA- 
GIMP 


BANA FİLMDE 
BEĞENMEDİĞİN 
ŞEYLER HAKKINDA 
BİŞRAZ DAHA BAH- 
SETTSENİZ BAYAN 
VOLTAIRE. 


FAZLA OLAGA- 
NÜSTÜ DEĞİL MI? “ıı 
HARRY'E BU KADARI 
ÇOK DİYE SÖYLEDİM. 
AMA O YENİ BİR FE- 
NOMEN YARATMA 
PEŞİNDE. 


7 Hol- 
YWOOD HİKA- 
YELERİMİZİN ISIL- 
TISINA BAĞIMLI. 
BİZ HAYAL SA- 
TARIZ. 


VOLTAIRE 
KİMDİR” 


Y BABAM ÖZEL 
AYNI SIRALAR- 


— Ἢ RAKTI. 


NISMANLIK ETMEMİ 
e A 


LINDA BA- 
SARIYOR 


DA. 


ÇOCUKLU- 
GUMU SATI- 
YOR , ŞAHSİ 


SEYLERIMI. 
N Pike. 


> MUHTEŞEME N 
2 VOLATIRE'I TA- 
NIYORSUN BİR 
SAHNE SIHIRBA- 
ZI. ANNEM DE 
SAHNEDE ONA 
YARDIM 
EDER. 


BABAM 
BİR KAÇ YIL 
ÖNCE SAHNE 
İŞLERİNİ BI- 
RAKTI. 


VODVIL İŞİN- 
DEKİ BİR ÇOK AR- 
KADAŞI İLE İLİŞKİSİ 


S 


EFEKT STUDYA- ” 


BENZER YAN BURADA BİTTİ, ON- 
İŞLER DE LARDAN BİRİNE DA- 


DİĞER SİHİR- 
BAZLARLA, 
KAÇIŞ USTALARI 
VE ZİHİN USTA- 
LARI İLE YA- 


ΑΜΑ EGER 
İP ATLAYAN 
BİR KÖPEK 


GÖRMEK İS- 


| 
m di 
( 


EX eu ARKADAŞIM 
ALISTAIR DRAKE, 
GİZEMLİ LERXT j 
OLARAK BİLİNİR. / NA ALISTAIR BIR 
4 | \ SORUNU CÓZMEM- 
DE BANA YARDIM 


y SON 
DERDİN SANTA 
MONICA'DAKİ KU- 
MARHANE GEMİDE- 
Kİ KAYBINDI. 


BAY 
DRAKE 
BORÇ VER- 
MEYE İSTEK- 
Li Mi? 


HARİKA. 
GEÇEN AY DI- 
ŞARIDAY- KIZLARA 
VE KUMARA 


DAYANA- 


ATHENA VE 
BAY CHARLES 
HVAI'NIN PELE EF- 
SANESİNE AŞİ- 
NADIRLAR. 


SEKSİYDİ 
VE BOY- 
NUNDA BİR 


DEĞERLİ 


O KADAR 


TAM TERSİ İKİ 

HAFTA ÖNCE 
MONTE CARLO'DA d 
ÇOK İYİ KAZAN- 


KIZ “rm 
VOLKAN ORADA FİLM 


TANRIÇASI, ÇEKERKEN BİR 
DEĞİL MİP KAÇ ŞEY ÖĞ- 
; RENMİŞTİM. 


EO 


|» 


НАМА! TANRI- 
ÇARI VE SİZİN 


UNIVERSE 


LA BABAMIN İLİŞKİ- 
Sİ NEDİR BAY 
DRAKE? 


POKER KAZANCINIZ- ! ER 


Y "PELENİN _ 
THE GREAT GÖZ YAŞI" COĞ- 
E š RAFİ BİR TERİMDİR 
ÖL VE VOLKANİK 
MAGIC: B-MUSTERN CAMLARI TA- 
NIMLAR. 


TILSIM PE- 
LE'NİN GÖZ YAŞ- 
` LARINDAN YAPILIR. ` 
BİR SÜRÜ PİLOT BU TÜR 
TAKILARLA ÜLKELERİNE 
GERİ DÖNDÜ. AMA BÜ- 
IA YÜKLÜĞÜ VE SAFLI- 


» Gl BÖYLE DE- 
ĞİLDİ. 

BU BANA — 

ae HAZIRLA- 

NIRKENKi BİR EF- 


SANEYİ HATIR- 
LATTI. 


KANALOA 


SADECE SUDA YAPI- 
LAN KAÇIŞ GÖSTERİ- 
LERİNDEN BİRİ. GÖ- 
RÜMÜŞÜTÜNÜZ., 
BENİM ASİSTA.. 
PELE EN TUTKULU 
=AHEME VE VAHŞİ ΗΑΝΑΙ TANRI- 
LÜTFEN, SI OLARKA BİLİNİR. BİR 
PELE'YE ÇOK TANRI VE FANİYLE 
DÖNÜN. İLİŞKİSİ VARDIR. AMA EN 
BÜYÜK AŞKI LOHI'AH' 
DIR. 


“BAZILARI PELE'NİN EVİNİN 
DÜNYA'NIN İÇİNDE OLDU- 
ĞUNU SÖYLER. 


“ONUN GÖZ YAŞINDAN 
YAPILAN TILSIMIIN ATEŞDEN 
ZARAR GORMEDEN AGART- 
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Setting the Stage for Magic 


By Sean Kleefeld 


When most people today think of magicians, 
they likely conjure either the image of a huge Las 
Vegas act with all of the glitz and spectacle that 
entails or that of a local magician doing birthday 
parties and school assembly programs at something 
between an amateur and a semi-professional level. 
But in the first part of the twentieth century, magicians 
enjoyed a celebrity that set them at or near the top of 
the entertainment world. 

The concept of magic and magicians as enter- 
tainers has been around for centuries, of course. 
The earliest book on the subject, De vita coelitus 
comparanda, published in 1489 by Marsilio Ficino, 
suggested that ritual magic and astrology combined 
with religion could promote physical, mental, and 
spiritual health. Nearly a century later, Reginald Scot 
went around England disproving these notions of 
“witchcraft” by explaining how tricks were achieved 
using decidedly less-spiritual methods. Fairs and mar- 
ketplaces would not uncommonly include magicians 
and similar acts of sword swallowing, fire breathing, 
and juggling. It wasn't until the mid-1800s, however, 
that Jean Eugéne Robert-Houdin began to popular- 
ize many of the notions that we often associate with 
modern magic. 

Robert-Houdin had initially studied to be a 
watchmaker, and was very adept at developing me- 
chanical devices. Ostensibly (most of what we know 
of Robert-Houdin's early life comes from his own 
memoirs, which are, at times, dubious) he purchased 
a two-volume set on magic instead of a set on clock- 
making by accident. Rather than returning the books, 
though, he found himself captivated and began prac- 
ticing for days on end. He even found a local ama- 
teur magician to help him with the manual dexterity 
needed for sleight-of-hand and juggling. 

During years of practicing and performing at 
local festivals and at private homes, Robert-Houdin 
developed many ideas on what magic should be. 
He found the venues of the private homes more suit- 
able, and desired to establish a comfortable theatre 
in which to perform. Similarly, the private homes 
were generally those of the upper classes, and they 
dressed as such. Robert-Houdin felt this afforded 
the performer some respectability as well, and he 
took to donning formalwear for his performances. 
Further, his background as a watchmaker enabled 
him to use the general ideas of old tricks, but fash- 
ion new contraptions and devices to improve on the 
illusions. 

In 1845, Robert-Houdin was finally able to open 
his own theatre in Paris. While his show was initial- 
ly a dismal failure, he soon found enough success 
that magicians were travelling from other countries 
to see his shows and take notes. By 1847, he was 


1848 he embarked on a three-month tour of England, 
culminating with a performance for Queen Victoria. 

Many of the magicians who saw Robert-Houdin 
perform liked what they saw and began to emulate 
him. In the United States, a fourteen year-old boy 
named William Palmer started copying him. He soon 
changed his name to Robert Heller, wore a dark wig 
in a style not dissimilar to Robert-Houdin, and even 
affected a French accent for his performances. Due 
to his youth and inexperience, though, Heller's first 
show failed after only two years. For more than a de- 
cade after, Heller—also a skilled pianist—performed 
music as often as magic. But in 1869 he returned to 
magic full-time, this time losing most of the superfi- 
cial aspects he copied from Robert-Houdin (although 
he did keep Robert Heller as his stage name). This 
proved more successful, and he soon went on tours of 
the U.S., Great Britain, Europe, and Asia. 

Heller's new show was impressive and original. 
Magicians were lauded for their unique style and 
signature tricks, which is partially why his earlier 
attempts to copy Robert-Houdin were not especially 
successful. When Heller died in November 1878, 
another magician who had recently returned from 
touring South America, Harry Kellar, was accused of 
trying to play off Heller's legacy, though in fact, Kel- 
lar had changed his name from “Keller” years earlier 
specifically to avoid being confused with Heller. 

Kellar proved to be very successful in his own 
right, developing many of his own illusions, most no- 
tably The Levitation of Princess Karnac now frequently 
just called Levitation. Kellar's act, particularly Levita- 
tion, was so striking that upon his retirement in 1908, 
he passed on his entire act to Howard Thurston, who 
had made a name for himself as the “King of Cards.” 

Kellar's Levitation was largely based on an earli- 
er version by John Nevil Maskelyne. However, while 
Maskelyne's version was so delicate that he never 
moved it from the theatre, Kellar's was more portable, 
and he was able to take it on tour. This was signifi- 
cant because few magicians could set up their own 
theatre, and instead played on a variety of vaudeville 
circuits. Thurston's version of the show needed eight 
train cars to transport everything. 

Despite earlier attempts to disassociate magic 
from witchcraft, the marketing around these grand 
travelling shows often portrayed exactly that. Pho- 
tography was still prohibitively expensive for the 
promotional flyers that magicians used, so they more 
frequently showed the mystery and excitement of 
their performances via illustrations showcasing their 
signature trick, often ones that utilized Eastern mo- 
tifs to suggest origins more mysterious to Westerners. 
These illustrations also allowed for greater leeway in 
terms οἱ depictions, and many magicians used im- 


with the help of spiritual creatures, often demons and 
sometimes the Devil himself. Although Robert-Houdin 
shied away from this concept, you can find supernat- 
ural beings on posters for Kellar, Thurston, Alexander 
Herrmann, Charles Carter, and Harry Blackstone, Sr. 
to name a few. 

It's perhaps this combination of illustration and 
images of the fantastic that prompted magician char- 
acters in the comics to go beyond a typical stage pro- 
duction recreation and delve into more imaginative ad- 
ventures. Lee Falk began with Mandrake the Magician 
in 1934, but it wasn’t until Zatara was introduced in 
Action Comics #1 in 
1938 that magician char- 
acters began to take off 
as a genre. As that was 
the comic that also fea- 
tured the debut of Su- 
perman, the superhero's 
popularity likely raised 
people's awareness of 
the magician-type char- 
acter. Over the next sev- 
eral years, readers then 
saw the introductions of 
Balbo the Boy Magician, 
Dakor, the Great Voodini, 
Ibis the Invincible, Margo 
the Magician, Marvelo, 
Presto Pete, Sargon 
the Sorcerer, Yarko the 
Great, and Zambini the 
Miracle Man, among 
others. Even Thurston 
and Blackstone became 
comic book characters, 
mixing  sleightof-hand 
with mystic powers. 

But in almost all of 
these cases, the magicians 
followed the basic ideas 
established by Rob- 
ert-Houdin three-quarters of a century earlier. They 
were always dressed in formalwear, usually a black 
tuxedo; they performed as stage magicians in crowd- 
ed theatres; and they constantly invented and re-in- 
vented new tricks to thwart and stymie their adversar- 
ies. While these were all conceits dreamt up by the 
writers and artists working on these stories, of course, 
they were utilizing tropes that were begun by Rob- 
ert-Houdin. He had defined what a magician should 
be. How he should look. How he should act. (“He,” 
because women were relegated pretty exclusively to 
stage decoration back then.) 

= The popularity of stage magic—and most per- 
formances that would have been seen on the vaude- 
ville circuits—began to wane, as movies grew more 
widespread and affordable. Unlike comedy and 
other acts, though, magic proved difficult to translate 
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that special effects could be involved. Early filmmaker 
Georges Méliés had proven he could replicate some 
of Robert-Houdin’s illusions with movie effects as ear- 
ly as 1896. While some magicians still toured and 
performed, it was not nearly to the extent that they 
had in the past. 

It fell to later magicians to reinvent what it meant 
to be a magician. The likes of Doug Henning and 
Harry Blackstone, Jr. took to flashier performances 
that looked better on television, with brightly colored 
costumes covered in sequins and increasingly more 
exotic animals like Siegfried δι Roy's white tigers. 

Magic is, in part, 
about the spectacle of 
seeing something sur- 
prising and, hopefuliy, 
entertaining. Robert-Hou- 
din and his successors 
largely acted as cura- 
tors of these spectacles, 
presenting them in a re- 
fined and dignified man- 
ner. With so many such 
spectacles available to 
audiences on film and 
(later) television, magi- 
cians found they had to 
turn the attention onto 
themselves as more than 
curators. Whether that 
manifests as Rudy Coby 
turning himself into a re- 
allife comic book char- 
acter, or something sub- 
tler like Teller remaining 
completely mute during 
performances, the intent 
is markedly different, as 
the magicians become 
part of the entertainment 
instead of just a conduit 
for it. 

It's in that earlier context that Athena Voltaire's 
father, Louis “The Great” Voltaire, performed. When 
magicians were revered as purveyors of the fantas- 
tic and toured the country and the world, bringing 
a sense of mystery and wonder to their audiences. 
When many people rarely ventured beyond their 
home towns, and before viewers had become inocu- 
lated with special effects. Magicians brought exotic 
and captivating tales of “the Orient,” "deepest Af- 
rica,” and other almost mythic locales to the stage 
and presented them with an air of sophistication 
and amazement. They sparked the imaginations 
of thousands of people in much the same way that 
movies and video games do today. It’s little won- 
der they were celebrated as they were; not only did 
they perform seeming miracles, they did it in a way 
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Alexander Nevsky. Rusların ortaçağdaki 
en búyúk kahramanlarindan biri. Ruslarin 
bir millet olma bilincinin başlamasını sağ- 
layanlardan biri.İlk başarısını Altın Ordu 
devletine karşı kazanmış. Onları yenmesi 
etkisi itibariyle sınırlı ancak Nevsky'nin 
ününü artırması açısından büyük olmuş. 
Batıdan Alman Töton Şövalyelerinin kur- 
duğu bağnaz mezhepçi din-devlet 
düzeni kendilerince sapkın gördükleri 
halkı kontrol ettikleri zalim askeri güçle 
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KARA fouls 
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göstermek vazifesiyle hareket eden Tö- = 

tonlar önünde durulması çok zor olan 1 = š KURT 

askeri bir güçtür. SÜRÜSÜ 

Tamamı renkli kuşe TL100 

www.shopier.com/638940 
Melun Kase Kurt Sürüsü Anno Dracula Belalı Topraklar 
85,00 TL 67,50 TL 65,00 TL 100,00 TL 
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SAHNE İŞİNE GİRDİ. 


“ÇOK KÜÇÜK YAŞATA AİLESİNİN SAHNE İŞİNE 


YARDIM ETMEYE BAŞLADI VE BABASININ DEV- 
RİMCİ MERMİ YAKALAMA GÖSTERİSİNDE SİLAHI 
ATEŞLEYEN KİŞİ OYDU. 


“EK OLARAK DEĞİŞİK İLLÜZYON VE ` 
KAÇIŞ NUMARALARINA DA YARDIM ETTİ 
VE SİRKTEKİ DİĞER GÖSTERİLERDE DE 

BULUNDU. 


1925'LERDEKİ KEEFAUVER 
HAVA AKROBASİSİ TURNE- 
SİNDE UÇMAYI ÖĞRENDİ. ÜÇ 
YIL SONRA BABASI SAHNE- 
DEN EMEKLİ OLDU. ATHENA 
DA KEEFAUVER KATILIP İKİ 
YIL HAVA YARIŞLARINA VE 
TURLARLA GEZİP DURDU. 


İKİ YIL ÖNCE VOLTAIR HA- 
VACILIK ALTINDA SERBEST 
PİLOTLUK KARİYERİNE 
BAŞLADI 


KENDİNİ O ~ 
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LARIM KALNTIYI GETİ- BAŞTAN BERİ 
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GAANTİ ETMEDİĞİM OLAN İLİŞKİMİ BİLİ- 

GİBİ ONU ÖLDÜRMEK- Fi. YORDUNUZ. 

TE DE ANLAŞMA- 4 m 

MIŞTIK. 


OLARAK, HER 
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ANLASMIS- 


BENİ HAYAL | 
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RATMANIZI HA- 
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APARTMANIMA GELDİM 
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GÖNÜLLÜ OLDU- 
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HATIRLATIR. 


an BAY WARNER 
VE STÜDYOSU GER- 
HANGAR VE ÇEKLERE SADIK DEĞİL 
RIHTIM. ÇOK AMA İYİ ÖDEME YAPI- 
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KA'YA UÇUŞUNDAN 
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UÇUŞTA KAYBOLDUĞU- 
NU DUYMADIN MIP 

ONU YENEBİLİR 
MISIN? 


ONYEDİ SAAT BU ADAMLA- 
SONRA. RIN SATO'NUN 
ADAMLARIYLA 


İNECEK VE i AZAN 
BİZİ KIYIYA GÖ- , İLGİSİ VAR MI 


TÜRECEK BOTU 
MU BEKLEYE- 
CEĞİP HAYIR. SATO 
ADAM TUTMAZ 
HAYDUT KİRA- 


RAHAT OL. 
SEN HORLARKEN 
BEN TELSİZLE 
TEMAS KURDUM 
BİZİ ALACAK- 
LAR. 


ASLINDA 
BOTUN 
SESİNİ DE 
DUYDUM. 


LAJOS ARK- 5 


255 DAŞIM CARTER 


BOTLA HER- 


KESTEN DAHA İyi шы İLE TANIŞ. 
BAŞA ÇIKAR. ; 
> " 


‘eb |. 
кә 


| 


BAKIN 


TAKİP EDİ- 
Za | LİYORUZ. LAJOS N 
A _J BURDAN K3 
GİTMEMİZ 
GEREK. 
"Cd рея pi 
F 9 


j ча 
2] ATHENA BU 
MÜMKÜN 
DEĞİL. 


DÜNENİ AL VE 
BİZİ BURDAN 
ÇIKAR. 


| 


zr 


LANET! 


SANIRIM 
BODOSLA- 
MALIYIM. 


TILSIML! 
ADAMI 
_ ÇIKAR. , 


KÖPEKBA- 
LIKLARINA 


AVIATRIXES 


Fictional Female Pilots 


By Jess Nevins 


Aviation fiction is as old as aviation itself—older, 
even, if you count stories like Cyrano de Bergerac’s 
The World in the Moon (1657), in which Cyrano uses 
first a bottle of dew and then a rocket to achieve flight. 
As soon as hot air ballooning became practicable, in 
1783 in France, stories and novels about aviators be- 
gan to appear, and throughout the nineteenth century 
there were fictional accounts of aviators, from the fa- 
mous (Jules Verne’s Robur the Conqueror) to the less 
so (the many dime novel avi- 
ators of the 1870s, 1880s, 
and 1890s). But those 
aviators had two things 
in common: they were all 
men, and they all flew in 
variations of balloons and 
dirigibles. İk wasn’t until 
1903 and 1904, when the 
Wright Brothers first proved 
that heavier-than-air flight 
was possible and then de- 
veloped the first fixed-wing 
aircraft, that both of those 
changed. 

In 1905 popular maga- 
zine fiction appeared in one 
of three forms: the expensive, 
mainstream slicks (so-named 
for the slick paper they were 
printed on), the cheap pulps 
(named for the wood pulp pa- 
per they were printed on), and 
the very cheap dime novels 
(also printed on wood pulp, 
but costing even less than 
pulps). In America there were 
far more slicks and pulps than 
there were dime novels, but in Europe the reverse was 
true, as the European countries went through a dime novel 
craze starting that year and continuing through 1914. 

The craze began with the publication in Ger- 
many of Buffalo Bill, der Held des Wilden Westerns 
(“Buffalo Bill, the Hero of the Wild West”), but quickly 
spread to other countries and other genres, creating 
the first great flowering of cheap popular literature in 
Europe. A big part of this flowering was the use of that 
most interesting new mode of transportation, flight, 
and-perhaps surprisingly-writers had both men and 
women as pilots. Robert Kraft's German dime novel 
Atalanta (1904-1905), about a superhuman Mohawk 
heroine, has her visiting the lost continent of Lemu- 
ria by air. Herni de la Vaulx and Arnould Galopin's 


French dime novel Le Tour du Monde de Deux Gosses 
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the dime novel's title, piloting an airplane during their 
adventures around the world. And the anonymously 
written German dime novel Ethel King, ein Weiblicher 
Sherlock Holmes (1908-1911) had the titular female 
detective flying a private plane around Europe during 
her cases. 

But the real surge in fictional women pilots began 
in 1911, when Blanche Stuart Scott, an American, 
gained fame for being the first woman pilot to fly solo 
for a long distance. The 
news coverage of Scott, 
who was already fa- 
mous as the “tomboy of 
the air,” directly inspired 
other women to try to be- 
come pilots and provided 
fiction writers with a re- 
al-life person on whom to 
model fictional women. 
In the Nick Carter dime 
novels, the “Bird of Para- 
dise” appeared; she was 
a beautiful, homicidal fe- 
male pilot who used her 
plane to commit crimes. 
L. Frank Baum (creator 
of the Wizard of Oz) 
wrote a two-book series 
about Orissa Kane, “the 
Flying Girl,” a teenaged 
girl who uses an airplane 
designed and built by 
her brother to foil the 
evil plots of a real estate 
speculator. And Mar 
garet Burnham, in her 
four-book “Girl Aviators” 
series (1911-1912) for girls, likewise portrayed two 
teenagers as using an advanced aircraft (an improve- 
ment on their late father's design) to win races, assist 
in gold mining, and apprehend criminals. 

Female pilots were becoming similarly com- 
mon abroad, and were appearing similarly often in 
popular culture in these countries. In Italy, the Ma- 
rio Roncoroni film Filibus (1915) showed a female 
master thief terrorizing Sicily from her technological- 
ly advanced zeppelin. In 1917 William Le Queux 
published five stories about Beryl Gaselee, “the 
bestknown flying woman in the United Kingdom,” 
who flies a “battleplane” against German pilots and 
spies. And in ltaly's “Sansonette” films (1917-1920) 
the titular Amazonian heroine uses her plane against 
criminals, foreign spies, and thieves in technological- zə 


The post-war environment was a welcoming one 
for women pilots, with the U.S. Postmaster General 
approving the appointment of Marjorie Stinson as 
the first female airmail pilot in 1918, and women 
like Bessie Coleman (1892-1926), Amelia Ear- 
hart (1897-1937), and Florence “Pancho” Barnes 
(1901-1975) taking up flying quite successfully in the 
1920s. But for much of the 1920s there was a back- 
lash against women, a reaction against the social, 
economic, and political gains women had achieved 
in the 1900s and 1910s, and this backlash manifest- 
ed itself in popular fiction in a severe downturn in the 
number of female protagonists across genres. Female 
pilots were not immune to this, and what had been a 
flourishing character type in the 1910s became a rel- 
ative rarity during most of the 1920s. There was the 
protagonist of the Italian film // Pilota del Caproni N. 
5 (1919), who flew a plane against Italy's enemies 
during World War One; there was the ltalian protag- 
onist of Alfred Lind's film serial La Fanciulla Dell’Aria 
(1923), who used her plane in pursuit of adventure 
and to evade the attempts of her enemies to kill her; 
there was Lee Parry, the fictional version of the si- 
lent film actress (1901-1977), who in dime novels in 
Germany, Netherlands, and Poland in the mid-1920s 
used her plane the way that normal adventure heroes 
did, as transportation and occasionally as a weapon 
during her adventures. But generally, through most of 
the decade, female pilots, like female protagonists 
more generally, were notable by their absence com- 
pared to their male counterparts. 

This began to change in 1927, when Charles 
Lindbergh was the first to fly from New York to Par- 
is, sparking a new enthusiasm for aviation stories 
and directly leading to the creation of aviation pulps 
such as Air Stories. The aviation pulps were immedi- 
ately popular—the public’s taste for aviation stories 
was immense—and there was a high demand for a 
variety of skillfully written and entertaining stories. 
Naturally, writers turned to the idea of the female 
aviator. In the third issue of Air Stories, cover-dated 
October 1927, Herman Petersen wrote the first of 
nine stories about Barbe Pivet, a female pilot who 
flies around the South Seas, looking for buried trea- 
sure and fighting pirates and other vile men, sailors, 
and pilots. The Pivet stories lasted through 1930 and 
appeared in the pulps Air Stories and Wings, and 
were quickly imitated by other writers, both inside in 
the aviation pulps and in the more general action/ 
adventure pulps. Typical of these imitations was Kath- 
erine Brocklebank’s stories in Black Mask about Tex, 
a female agent of the Border Service, using her plane 
to search along the Mexican border for her arch-en- 
emy, a Mexican-Chinese pimp known as “The Eel.” 

The concept of the female pilot once again 
spread and became popular internationally, leading 
to an entertaining variety of international female pi- 
lots, such as the protagonist of the Spanish pulp El 
Corsario X (1929-1930), a masked female air pi- 
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(which can also travel underwater as a kind of sub- 
marine) to fight the war dirigibles of her enemies. And 
female pilots returned to children’s literature: Mildred 
A. Wirt's four book “Ruth Darrow Flying Stories" 
series (1930-1931) is about a teenaged pilot who 
wins air races, works with the Fire Patrol, explores 
the Yucatan, and fights smugglers, while Wirt’s Nan- 
cy Drew series features the famous girl detective who 
regularly flies her own plane on difficult cases. Edith 
Lavell's five-book “Linda Carlton” series (1931-1933) 
features a teenaged pilot who has aviation-related 
adventures on the West Coast, above Hawaii, and 
across the South Pacific, and Noel Sainsbury, Jr.'s 
fourbook “Dorothy Dixon” series (1933) is about a 
teenaged detective and pilot. 

While the Great Depression had an effect on 
the publication of pulps in America and international- 
ly—initially the pulps industry was affected much the 
same as every other industry, but the pulps industry 
recovered more quickly than others did, so that by 
the late 1930s the pulps industry in both the U.S. 
and worldwide was in healthy shape —female pilots 
continued to appear, but in increasingly imaginative 
forms. Reynaldo Ferreira's Portuguese pulps (1932- 
1933) featured “the Musketeer of the Air” and his 
Japanese female co-pilot, Kajita, in their war against 
the international crime syndicate Trust Z and their 
gorilla assassins. John William Bobin's Valerie Drew 
stories, in a variety of English story papers (the En- 
glish equivalent of dime novels) from 1933 to 1940, 
featured Valerie Drew, a Nancy Drew clone in much 
more imaginative and adventurous stories (crime 
conspiracies, Yellow Perils, French master thieves, 
and the Hunchback of Tahiti), making regular use of 
her plane in fighting these colorful foes. 

The 1930s are of course the Golden Age of 
American pulps, a time of great variety in charac- 
ter types, and female pilots were a part of this. Ed- 
ward Green’s Kayla Cherroff (in Scarlet Adventuress, 
1935-1936) is a White Russian freelance spy and pi- 
lot active in Paris, seducing men, getting their secrets 
from them, and selling them to the highest bidder. 
Thelma Ellis’ Sue Corrigan (in Scarlet Adventuress, 
1935-1936) is a redheaded flying reporter for the 
Amalgamated Press, active from Morocco to Addis 
Ababa to Malta to Japan. Paula Demaree 
(Scarlet Adventuress, 1936) is a pilot, a Park Avenue 
socialite, world traveler, and secret Robin Hood-style 
vigilante. And Junia Caille’s Nadja Butler (Modern 
Adventuress and Scarlet Adventuress, 1937) is a fly- 
ing gunrunner, adventuress, and freelance spy, ac- 
tive around the world. 

This changed with the beginning of World War 
Two, when pulp stories about aviators swung around 
to become focused either on the war or on World 
War One. Although there were female pilots active 
during both wars, the pulps, both in America and 
abroad, avoided writing stories about female pilots. 
The glory days of the female fictional pilot were over, 
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YETKİM DIŞINDA. 
TÜM ENERUİMİ SE- ЈА 
NİNLE KONUŞMAK ДЈ 
İÇİN TÜKETTİM. Aİ 


KLIMT 
HAKLI. 


AVIATRIX —— 


KURTULDU. 


GELDİĞİMİ- 
Zİ ANLAYA- 
CAKLAR. 


ATHENA 
YASIYOR- 
SUN/ 


EVET, İYİ 
OLDUĞUNA 
SEVİNDİM. 


TILSIM HALA 
ONLARDA. 


BİR ŞEY 
DEĞİŞNEZ. 
TILSIM HALA 

BİZDE. 

b eR 
GÖNÜLLÜ 
BULUN! 


BİRİSİ 
O VOLTAIR 
CADISINI ÖL- 
DURSUN! 


NE DEDIK- 
LERINI DUYA- 
MIYORUMP 


SIKI DURUN 

BEYLER. İŞLER 

ÇİRKİNLEŞE- 
СЕК. 


BUNLAR 
OLAMDAN 
EPEY ÇİRKİN 
OLUR DİYE 
DÜŞÜNDÜM. 


NE ` 
KADAR İYİ 
OYUNCU OL- 
DUĞUNU BİL- 
MİORDUM. SENİ 
TEHLİKEYE 
ATAMAZDIM. 


BENİMLE ] 


DALGA MI 
GEÇİYORSUN 
BEN İYİ BİR 
AKTÖRÜM. 


TILSIMI GÜ- 
VENLE SAKLA- 
DIĞINIZ İÇİN 


BABAMIN SANA 
VERDİĞİ PAKETTE 
BİR TAKLİT VARDI. 
BU TAKLİDİ DE 
BİR STUDYO İÇİN 
YAPMIŞLAR. 


TOPUĞUMA 
ZULALAMIŞ- 
TIM. BİR ÇOK 
KER İŞE 


VE 
5 ÇOK ZEKİCE, 
SAĞ OLUN 4 COOK ZEKİCE. 


N'LUYORP 


OH. 
CARTER! İŞTE 
BU YÜZDEN 
JUJUYU YOK 
EDEMEZSIN! 


VOLKAN- 
DAN ÇIKI- 
YORLAR. 


TANRICAYI 
KIZDIRDIK! 


BU. 
NE BİLMİYO- 
RUM AMA 
BURDA BİTE- 


YAKLAŞIYOR- 


LAR, ONLARI 
UZAK TUTAMI- 
YORUM. 


ISTER 
MISIN? COK 
MU İSTİYOR- 


” YARDIMINIZ. 

İÇİN TEŞEKKÜR 

EDERİM DEDEK- 
TİF APANA. 


NE ісім WW YAPTIKLA- Y 
D BUP RIN İÇİN. 


W HOŞLAN- YY PU-BUKDAYIŞ” EMİN pE- 
| MADIM pe- Ὁ OLDUR K GİLİM AMA 
NAZİLER 


BİLİYORSUN 7 " 

L.A'YE DÖNMEK WE Y DÖNMEDEN 
ZORUNDA BANA BİR ADA 
DEĞİLİZ. TURU ATTIRSAN 

DİYORUM. 


TAMAMDIR 
CARTER. 


LU'YA DÖNMEDEN 
ÖNCE BİR İKİ 
Ь KADEH İÇSEK. 


SONUÇ BİR. 


O gün volkanda olanları açıklayamam. 
Almanların olaya karıştığına dair bir 


mün dışında olağanüstü bir olay ger- 
çekleştiğini düşündüren hiç bir şey 
yok. 


Amerikan askerleri hapsedilmişti ama 
zarar görmemişlerdi. Almaların orda ol- 
dugunu ve hapsedildiklerini reddettiler. 
Sereflerinden mi yoksa yukarıdan geler 
emirlerden mi, kimblir. 


Gözaltı raporu: Athena Voltair. Zanlı- 
dan devam eden Sato Jiro soruştur- 
ması Пе ilgli her hangi bir Kanıt elde 
edilemedi ve salıveridli. Başkaca bir 
polis soruşturmasına gerek görülmedi. 


| VİNİZİN SONU- 
BİR Ñ CUNDAN HİÇ 


U-BOT İLE RAN- | MUTLU DEĞİL 
DEVUMUZ VAR. 7 ALBAY. 
£ 


GERÇEKTEN 
MİP BENİ 
UYARDIĞINIZ 
İÇİN SAĞ 
OLUN. 


ASLIN- 
DA ALBAY, 
BANA SİZİ 

EMİRDEN AZADE 

KILMAM EM- 
REDİLDİ. 


KALICI OLARAK. 


